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QUAM PULCHRA ES
Motet de la Vierge
Pour toutes ses festes

pour les mesmes religieuses @)
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[Dessus 1]
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[Dessus 2]

Quam pul-chra es, quam pul-chra es, a-mi-ca_ me - a, quam pul-chra es,
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[Bas-dessus]
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Quam pul-chra es, quam pul-chra es a-mi-ca_ me - a, quam pul - chra es, quam pul - chra es!
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Quam pul-chra es, quam pul-chra es a-mi-ca me - a, quam pul - chra es, quam pul - chra es!
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Quam pul-chra es, quam pul-chra es a-mi-ca me - a, quam pul - chra es, quam pul - chra es!

(1) The names of these ‘religieuses’ appear beside the vocal lines in the manuscript, both at the start
and in the course of the piece; see INTRODUCTION, p. XLII.

(2) Charpentier’s alternating indications ‘main’ and ‘pedale’ under the continuo line in the manuscript signal both that an organ was involved
and that the obbligato parts, labelled fI’, were (or at least could) be played on the organ; see INTRODUCTION, pp. XLII-XLIII.
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