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[Cantus]

MISSA QUATUOR VOCUM

Ad imitationem moduli, «Iterum dico, gaudete »

Kyrie

Ky - ri-e e-le-y-son, Ky-ri-e e-le-y-son, Ky-ri-e e-le- y-son,

Ky - ri-e e-le-y-son, Ky-ri-e e-le-y-son, Ky-ri-e e-le- y-son,

Tenor

[Altus] E‘T%
1B

Bassus

Ky - ri-e e-le-y-son, Ky-ri-e e-le-y-son, Ky-ri-e e-le- y-son,

Ky - ri-e e-le-y-son, Ky-ri-e e-le - y-son,

Ky-ri-e e-le-y-son, Ky-ri-e e-le-y-son, Ky-ri-e e-le-y-son,e-le - - - y-son.
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[A] N I\/ Ik I | I Ik ]
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hH e
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Chris - te e-le-y-son, e -
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-ras: et as - cen-dit incae-lum,as - cen-dit incee -lum, et as-cen - dit in
171
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- det, se-det ad dex-te - ram Pa - - tris ; et i-te-rum ven-tu - rus est, et i-te-rum ven-tu-rus

se - detad dex-te - ram __ Pa - tris;

; et i - te-rum ven-tu-rus est,ven-tu - rus
hH N \ | I
V) N | NN N N | | =Y I ]
W . ? 4 be Iy 1) 1) INT I | = - { - |
[ a0 r Vi o o o 1 a a || | |
SV | F v e F 1 L] 1 |
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MISSA QUATUOR VOCIBUS

Ad imitationem moduli, « Gaudete in Domino semper »

Kyrie

>

[Cantus]

=

=

[Altus]

Tenor
. ‘)- | | |
Bassus ) 7~ ',V, e i i i
(1
[Basso )
continuo,

ad libitum]

o

Ld | | I | | | PO [ N o | | | |
\ — —_— e o i

(1) Cette partie optionnelle provient de la source copiée par Sébastien de Brossard (source C) ; voir INTRODUCTION, p. XV, XXIII sq.

Les quelques adaptations (notation des finales essentiellement) sont signalées en notes de bas de page.
(2) source B :
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MISSA SEX VOCIBUS

Ad imitationem moduli, « Vinea nostra floruit »

Kyrie

[Cantus]

il

Sexta pars

[Altus]
? Ky - ri-e e-le-y-son, Ky-ri-e e-le - y-son, Ky-ri-e, Ky-ri-
Q I | ]
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Credo in unum Deum
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De-us sa-ba-oth, Do - mi-

Sanc -
us sa-ba-oth, Do - mi-

Sanc -
- tus, sanc -

De-us sa-ba-oth, Do - mi-
De-us sa-ba-oth, Do - mi-
De-us sa-ba-oth, Do - mi-
De-us sa-ba-oth, Do - mi-

De

Do-mi-nus
Do-mi-nus
Do-mi-nus
Do-mi-nus
Do-mi-nus

Do-mi-nus

- tus, sanc -
- tus,
- tus,
- tus,
tus,
CMBV 060
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MISSA QUINQUE VOCUM

In honorem Divi Joannis Baptiste
et ad imitationem moduli, « Joannes est nomen ejus »

Kyrie

[Cantus] 3§
Ky-ri-e e-le-y-son,e - le - y-son, Ky-ri-e e - le-y-son,Ky-ri-e e-
Quinta ——
pars B~
Ky-ri-e e-le-y-son, Ky-ri-e e - le-y-sone - le-y-son, Ky-ri-e
TP - o |
(Altus]  =8= i=
- ri-
Tenor 3&
Ky-ri-e e-le-y-son,e - le - y-son, Ky-ri-e e - le-y-son, Ky-ri-e e-
. | | ]
Bassus 2= [ € = i = i = |
4

Y/
|4
e - le-y-son, Ky-r -e e-le - yson e-le - y-son, Ky - ri-e e-le - y-

7 "7 /4
SV 1] Vi 1) r y 1 7 ! r y r ! LA B ! ! L4 |
J ¥ T
8 . .

-e e-le-yson Ky-ri-e e-le-y-sone-le-y-son, Ky - ri-e e-le - y-
) Y — =
y f K B I A 1 Y 7 o
[ £ Y [ D] ] 1V ) & @' 4
ANV | RO %7 VvV Vv 1)
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e
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15 Quatuor voc[um]
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Chris -te e-le - y - son, Chris-te e-le - y - son, e - le - y-son, Chris-

1
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= >
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Chris - te e-le - y-

=@ (N>
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[Bassus tacet]

-te e-le - y-son,Chris - - te e - le - y-son, Chris-te  e-le - y-som, e -
f I NN — T N—N N T I K ]
Hos—- — e — —™ R a1 s 7 e |
SV 1 | 411 1/ Vi 141
D) | 2 r—r
- son, e -le-y-son, Chris - te e -le - y-son, Chris - te e - le - y-
h Py o o o
P = ) | ® o Py O = o o | @ N ) ]
. |t | | | I = = 4 1) 1] = e ? 4 | |
i — I — — /0 am—— ) T S | {
8 . .
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205 Quatuor voc[um]

A * ol - > o ®

é E ) ;fE ; ) g E o O m\ T ]
[C] ’ ’ I —— 7

oJ ' ' r I

Cru-ci-fi-xus e - ti - am pro no - bis, cru-ci-fi -

L) N\ \

2o - | . B :
A\ e i & ) 7mA

AV, 1 1 ¥ 1

o ¥ Y '

Cru - ci-fi-xus e - ti-

o«

)
(Al Hes
A\,
D)
8

T
8 L . . . ' .
Cru-ci-fi-xus e - ti - am prono - bis, cru-ci - fi-xus e-ti - ampro no -
[Bassus tacet]
208
A | 2 e o . g .
)’ J | 1] LA™ I .
'\vs\i - i 1 7 u; i 1 E ; | 1
o g r |
- XUs, cru - ci-fi - - Xus e - ti-am pro no - bis subPon-ti-o  Pi-la -
hH I\ I\ Pr— | I A
Y I\ Y | | Y | T | | Y
= .| —
& | 1) T 1
o o 7
-am pro no - bis, cru-ci - fi-xus e - ti-am pro no - bis sub Pon -ti-

Cru-ci-fi-xus e - ti-am prono - bis sub Pon-ti-o Pi-la -

H A\ \ I\ |

= - - .
ég ; 9:#? ! N g‘%; ) E j j e - i — F'
| | W) | I A—a—

? ! i T ' g [ 4 b [

- bis, pro no - bis, cru - ci - fi-xus e - ti-am pro no - bis sub Pon -ti-
211
— * 0 0 - Py ) I o
(5— I 7 o  — — — o s s —
A\ I L ! - — - ! I 1
D) ' =L= '
- to, pas - - - - - - - - - sus, pas - - - - sus, pas -
h | , , | \ | | , =
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. 1 | | | . I | | Y 4 [
. |- | r 0 0
L g
D) I y 1 |
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I/
? AF‘ .> .) o | T ]' T fer p— | ]
- AN
{es I A o — { = S — e z {
\‘?V T ! | I I I ‘I I i |
- to, Pi-la-to, pas - - - - - - sus,
A A1t y | —— |
| I I I | bt | ]
o° | | | | | | | | |
e e e T P == . R R
| ¥ 1 . . @ 0
? 4 T [ & <1 N
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MISSA QUATUOR VOCIBUS

Cui titulus, « Psallite sapienter »

[Cantus] %

[Altus] %
EiE

Ky - ri-e e-le-y-son, Ky-ri-e e-le-y-son, Ky-ri-e e-le - y-

\ | N A \

I\
N

Tenor

Ky - ri-e e-le-y-son, Ky - ri-e e-le - y-son, Ky-ri-e e-le - y-

: i
) I | RN ) o |) P ]
Bassus —9+— A€ i S I A |
L4 I I 174 |4 VA 41
f —7—
Ky -ri-e e-le - y-
4
o) ) . o o . # g P ) o )
r ) F P ) R ﬁl’ H} IAY HI
[ £, Y4 [ r Y vV 1) r L/ | A I

-son, Ky - ri-e e-le - y-son, e-le - y-son, Ky -ri-e e-le - y-son,

Ky - -ri-e e-le - y-son, e - - - le - - -y -

(1) source B ﬁ
(2) source B :@
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Agnus Dei
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SV | y 1) - 4 ! 1 \J J 1 M| ’ rt 1 ' | 1 ! 1l |
Y] ' v r—r— |
-bis, a-gnus De-i, qui tol - lis pec-ca-ta mun-di : mi - se-re - re no - - bis.

)
o o
O 1
D 72— o)
I 7 r I 14
! 7 1 ] p—r— !

a-gnus De-i, qui tol-lis pecca-tamun-di: mi-se-re - tre no- - - - bis.
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MISSA QUATUOR VOCIBUS

Cui titulus, « Leetitia sempiterna »

Kyrie

[Cantus] -l?j
A PY B . 7} P B PYR N
alus) B (e ¢ 5 A A
ANV ! I 4 1| I ! 1
¥
Ky - ri-e e - le - y-son, Ky - ri-e e - le - y-son,
hH |
) | o° > o P | | | | | Py P ]
Tenor 5 [Ab @ F B F P | J ielp [ # g# o o £ ¢ |
SV | Yy | | | || | /1 | 1 Y | |
o . F— | 7 | 77— | i —
8 . .
Ky - ri-e e - le - y-son, Ky - ri-e e - le - y-son,
o7
5 £ " 7] — N T4 ]
Aq:_lﬁﬁ'r.—RA—HH—"—R | [ | f D@ o |
Bassus AEEENVE SN e Lo de | [P" 2 p |
[ ' = ! r o
Ky - ri-e e - le - y-son, Ky - ri-e e - le - y-son,
[Basso
continuo, ) ( b b | |
I 14 r—1 P — P E—— 1

ad libitum)]

= 7Y

[©)Y

(@)Y

-—

-—

[@)
INo N . )

=== —Q

o |

95 - ! - e — i
DAY | 11 1 & | = D I}
Ua I I Y1 I i 1‘ e o il

Ky - ri-e e - le - - -y - son

b 2
£ 2 b . , .- | r® i
0 | |V I J | 1 | | I o P | | I i
[ O I r | | | | | | | = | i | | |
7 b I | 1 & | 9] I | | [ I |
v I I b I 4 I I I Il I o i
! T

(1) Cette partie optionnelle provient de la source copiée par Sébastien de Brossard (source B) ; voir INTRODUCTION, p. XVII, XXIV sq.
Les quelques adaptations (notation des finales essentiellement) sont signalées en notes de bas de page.

. ~
(2) source B (bc et parties vocales) : o
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Gloria in excelsis Deo

27

1 1
[ | | 1
L PN ]
M S allll s 1]
T i i L M
(=) (=)
H 2 M 2 i
1 1
g g ol
1 L
I g
o o
T < | = || LI NEEE
ol
@ a
S ol 2 ah
R N 1
Y E J-2ouls
[ 1 A
' E M E i L1 Mhang
1 1
8 e 2 oL
vnm Qe vﬂm Q
T & T & ' i
N & [\ Y R [\
= =4 , ,
\ HEE
S S
[l O || 9] @«
— — -
k=) L & o«
o MR s o
> b >
. (K. [HE.N
O NGo= e N a
e—
S = = 2

32

- tis.

- tis.

glo -

- mus te,

I
Lau-da - mus te, be-ne-di-ci-mus te,

[@%

glo -

- mus te,

Lau-da - mus te, be-ne-di-ci-mus te,

Py
©

64
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. (1)
Domine salvum fac regem

324
o) I | I ! ; ; | I
A e o oo 11 ) ie 1e)el s SENERES-S
4 .
[ H® e | H——t—e—1] =
J [ rol ' ' ' ! [ r
Do - mi-ne sal - vum fac re - gem,sal-vum fac re - gem, et e-xau -di

Do - mi-ne sal - vum fac re - gem,sal-vum fac re - gem, et e-xau - di

._1
{
N~
QL

I Yy | | | - | [ 1 | | I
! t t I t ‘ t I I

‘? |

Do-mi-ne sal - vum fac re - gem,sal-vum fac re - gem, et e-xau - di

B
0 | ) P ]
[Bcl :
v | r | I T I I o I i | ]‘ | T | I 1
i7
329
h |
)7 | | I I I Py Py Py I
Py Py | - | bl | ¥ = |
w oo I 1 i i f i i i |
| ! I I ] I I 72 - | I I 1
J [ | [ r T
nos in di- e, et e-xau - di nos in di- e,
e e e e T e e e - e
| | | | Ll | | | I | | /1 | | | | |
[ £ WL I | | | | I | | T T | | I I | | r | T | I I |
SV, i | | I I I i 1 i i — i I i 1
¥
nos in di-e qua in-vo-ca - ve-ri-mus te, et e-xau - di nos in di- e,
o) | | | |
T 1 | I
Y \ I | I ] I I 1 I I I I ] I 1 \ ! 1
%) ‘ J [ I [ \ J ! [ r \ [
nos in di-e qua in-vo-ca - ve-ri-mus te, et e-xau-di nos in di-e
e e e - | - Fo o » o fir o F
7 h | | & P [ | | | | | | I | | | |
v | | v el I I I | | | /1 | | [ | |
\ - | | | r - |
nos in di- e et e-xau -di nos in di- e
) o ® £ 1t - £ £ "
D ! >y | 1 | | | I | | | | I [ % g
( L | | v b | | I | | | VA I | | | 1
I [ | T |
I

(1) source B : « Oratio pro Rege ».
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